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Cancellation Stamps, 1979

The International Show of Artists’ Postage Stamps & Cancellation Stamps took place in Amsterdam,
in 1979. The artist invited participants to send an original design for a Cancellation Stamp,
which he then had the Stempelplaats company produce. He exhibited all the stamped
designs that he received, in addition to the ones he made.

The exhibition shows 54 works from this project.
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19 N Colp Anonymous Quotations, 1979

For Anonymous Quotations, Carrién took 51 letters that he had received, and typed each of

them on lined paper with red ink. He attached a photograph of the original letter to the

typed content and erased all signatures and identifying information before exhibiting
Pl Y gectivee them.

e The exhibition shows 51 works from this project.
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6
Feedback Pieces, 1981

For his exhibition at the Print Gallery in
1981, Carrién created Feedback Pieces. The
artist sent out several invitations asking
the participants to reconstruct the bottom
half of the invitation, which he had
shredded. The participants were supposed
to sign it and send it back to the gallery.

The part of the invitation that Carridn
had shredded had the definition of mail
art on it. Therefore, the definition as

it was couldn't be reconstructed and
each participant had to create their own
definition of mail art. A total of 243
responses were received, many of which
were in different formats.

eeo Hay que crear con las cosas que se nos dan

The exhibition displays 80 works from this
project.

para liberarnos de ellas..."

Qfiia MWWMW
i

14 15



7
Rob and Marta, 1983

This was Carrién’s last mail project. He organized it based on first names: participants
named either Rob (Bob, Robert, Roberto, etc.) or Marta (Martha, Marte, etc.) “profession,
nationality, and place of residence [were] irrelevant.” He sent 93 postcards, but only 34 of
the responses respected the rule underlying the project.

The exhibition shows 30 works from the project.
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isti io, in which one master artist
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qualfies master, alluding to Carrion's engagement with a different d@hception of artis
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Installation view of the exhibition Ulises Carrién: Post/Master, A Selection from the Institute for
Studies on Latin American Art (ISLAA), Gary R. Libby Gallery, University Galleries, University of
Florida, Gainesville.
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Installation view of the exhibition Ulises Carrion: Post/Master, A Selection from the Institute for Studies on

Latin American Art (ISLAA), Gary R. Libby Gallery, University Galleries, University of Florida, Gainesville.
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